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Merhabal!

Hepimiz gecirdigimiz yazin agirligi ve travmasi
altindayiz. Haber programlarinin basina
kilitlendigimiz, en ufak bir iyi diisiincenin insanda
sucluluk yarattigi, komplo ve felaket teorileri
altinda boguldugumuz giinler gegciriyoruz.
Mixer derginin giris yazisini yazmak icin daha
kotl bir zaman olamaz diye duslinliyorum ama
son ginlerde ne zaman bunu soylesek ertesi
sabah daha kotiistine uyaniyoruz. O yiizden
ileriyi dislinmeye calisiyorum: bir ay sonraki
yeni sezon sergi acilisini, sonra Contemporary
Istanbul'u, Ocak’ta Singapur'da katilacagimiz
fuari... 0 zamana kadar her sey daha iyi olacak
diye ummak tutunabilecek iyi bir diisiince. Daha
ileriye bakiyorum, acaba i¢cimize kapandigimiz
bu giinleri sanatcilar nasil yasiyor, ne tiir bir
yansima olacak diye merak ediyorum. Cok fazla
sanat eserine bakiyorum, sanatla ilgili film
seyrediyorum, Jean-Michel Basquiat'nin hayatini
okuyup o yillardan bu yana New York'taki

biyik degisimi ve cagdas sanatin paralel
gelisimini diislinlyorum. Bu giinleri siz nasil
geciriyorsunuz bilmiyorum ama benim tavsiye
edebileceklerim bunlar.

Mixer'de sezonu 24 Eylil'de Berkay
Bugdanoglu'nun tciincl solo sergisiyle aciyoruz.
Berkay fikirleriyle, malzemeye bakisi ve
teknigiyle bizi sasirtmaya ve hayran birakmaya
devam ediyor. Ama oncesinde de ¢ok aktifiz;
Agustos’un son haftasinda Grid isminde bir

acik depo seckisi yaptik, Kiirsat Bayhan'in uzun
donemli ti¢linci kopri projesi Last Exit'in ilk
ciktilariyla birlikte ve kalabalik bir grupla actik.
6 Eyliil'de Creative Cukurcuma’nin bir pop-up
projesine ev sahipligi yapacagiz. Fuardan hemen
once, Ekim sonunda da Murat Han Er’in ilk solo
sergisi baslayacak, alternatif baski teknikleri ve
yaratici bir sergi kurgusu bizi bekliyor olacak.

Siz de gelirseniz cok mutlu oluruz.

Hi!

We are still under the trauma of what we
experienced this summer. We are going through
the days glued to our TV screens, feeling guilty of
any positive emotion, bombarded by conspiracy
and dooms-day scenarios. | think this must be
the worst time to write the introduction for Mixer
magazine but these days we wake up to an even
worse situation whenever we think we hit the
bottom. This is why | try to look forward: the
opening of the season in a month, Contemporary
Istanbul after that, Art Stage Singapore in
January... Hoping that things will get better by
then is a thought one can hold on to. Then | think
of the even more distant future, wondering how
the artists are experiencing these days and how
they will reflect upon it. | try to look at as many
artworks as | can, watching art movies, reading
about Jean-Michel Basquiat’s life, learning
about New York's change since his days and the
parallel progress in contemporary art. | am not
sure how you are spending your days, but this is
at least what | can recommend.

Mixer is starting the season on September 24
with Berkay Bugdanoglu’s third solo exhibition.
Berkay is continuing to surprise and amaze us
with his ideas, use of material, and technique.
There are tons of activities before that as well.
We had a busy dual opening of our open space
selection called Grid and the first output of
Kursat Bayhan’s long-term project about the
third bridge called Last Exit at the end of August.
We will also be hosting a pop-up exhibition by
Creative Cukurcuma on September 6. At the end
of October, we will open Murat Han Er’s first solo
exhibition and are looking forward to share with
you his use of alternative printing techniques and
creative exhibition set-up.

Hope you can join us.

Hamit Hamutcu
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MIXER’DE YAZ NASIL GEGTi?

Mixer Sessions |
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Kuruldugu giinden bu yana genc sanatcilara
islerini gosterebilecekleri bir alan acmayi ve
sanati herkese ulastirmayi kendisine hedef
olarak secen Mixer bu sene ilk defa yaptigi Acik
Cagri ile Mixer Sessions sergi serisinin ilkini 15
Temmuz - 13 Agustos arasinda gerceklestirdi.

Mixer Sessions | sergisinde gosterilecek eserler
basvurular arasindan belirlendi, Gniversitelerin
glizel sanatlar fakilteleri son sinif, master ve
doktora 6grencisi olan 23 sanatci secildi.

Tuvalden video yerlestirmesine, 6zglin
baskilardan ¢esitli karisik malzemelere uzanan
ve sanat uretiminin bircok mecrasini kapsayan
sergide, pratiklerini belli ve cesitli alanlarda
gelistirmis olan ve ¢agdas sanatin anlatim
yollarindaki yaratici yolculugun heniiz basinda
olan sanatcilarin eserlerini gosterdigimiz sergide
yer alan isimler; Abdurrahman Ates, Betina
Hobes, Burak Colak, Devran Oksiiz, Doruk Pireci,
Ece Oz, Emine Giindiiz, Eren Bayrak, Fatma
Ciftci, Filiz Piyale, Gizem Unli, Kemal Yildiz,
Mediha Didem Tiremen, Melis Cantlirk, Mutlu
Aksu, Okay Ozkan, Ozan Ersizer, Ozcan Sarac,
Ozge Parlak, Sami Aslan, Sercan Kocak, Sahin
Demir, Ugur Aksu ve Burak Tutkun
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Since the day it was founded, Mixer aims to
make art accessible to everyone, while creating
platforms for young artists to show their works.
For the first time this year, Mixer has initiated
the exhibition series Sessions, where a group
of artists is selected from various applications
for an Open Call, have exhibited in the summer
period.

For the inaugural edition of Sessions |, which
took place between July 15 to August 13, 2016,
23 artists have been selected, ranging from
various mediums to different levels of education
and research.

The show consists of a wide selection of artists
who have improved their practices and research
through particular mediums and diverse fields.

Artists: Abdurrahman Ates, Betina Hobes, Burak
Colak, Devran Okstiz, Doruk Pireci, Ece Oz,
Emine Giindlz, Eren Bayrak, Fatma Ciftci, Filiz
Piyale, Gizem Unli, Kemal Yildiz, Mediha Didem
Tiremen, Melis Cantirk, Mutlu Aksu, Okay
Ozkan, Ozan Ersizer, Ozcan Sarag, Ozge Parlak,
Sami Aslan, Sercan Kocak, Sahin Demir, Ugur
Aksu and Burak Tutkun






MIXER’DE YAZ NASIL GECTi?

Printed‘16 ve Atdlyeler
Printed‘16 and Workshops

Mixer sanati daha ulasilabilir kilma hedefine
paralel olarak baslattigi sergi serisi Printed’in
ikincisini Mayis ayinda gerceklestirdi. Takashi
Murakami’'nin eserlerini Tlrkiye'de ilk kez
sergilemenin yani sira Marc Quinn, Chiho
Aoshima, Burcak Bingdl, Beyza Ucak, Ilgin
Seymen gibi yerli ve yabanci isimleri agirladigi
secki sanatseverleri edisyonlu eserlerle
bulusturdu.

Cesitli boyutlarda ve limitli sayilarda basilarak
bir yandan sanat eserlerinin 6zglinligini
korurken, diger yandan cok daha genis kitlelere
ulasabilen edisyonlu eserler artik bircok Mixer
koleksiyonerinin evinde ve ofisinde yer aliyor.

Haziran ayina Printed’16 seckisinde diasek baski,
duvar kagidi, gravir baski gibi farkli tekniklerde
trettikleri isleri bulunan Giil Kozacioglu, Ilgin
Seymen, Merve Kilicer ve Seza Bali'nin calisma
pratikleri ve isledikleri konular tzerinde bir
Sanatci Konusmasi yapild.

Printed’16 sergisine paralel olarak farkli baski ve
tretim tekniklerinden yola cikarak Lale Cavuldur
ile Kagit Yapim Atolyesi, Murat Han Er ve Mert
Cagil Turkay ile de Cyanotype Baski Atdlyesi
gerceklestirildi.

Kagit Yapim Atolyesi katilimcilari hayatimizin her
aninda kullandigimiz kagidin tarihteki hikayesini
6grenmenin yani sira kendi kagitlarini yapmayi
da deneyimlediler. Farkli dogal malzemelerle

el yapimi kagitlarinin doku ve renklerinde
yarattiklari ince detaylarla kagitlarini tretirken
son derece keyifli zaman gecirdiler.

Cyanotype Baski Atdylesi ise oldukca hareketli
sonrasinda ise giinlik malzemelerden
olusturduklari negatifleri farkli yiizeylere
uygulayarak 6zgiin tretimler ortaya koydular.

Second edition of exhibition series Printed which
have the aim of making art more accessible, is
held on by Mixer on May. Mixer exhibited works
of Takashi Murakami for the first time in Turkey
along with local and foreign artists such as Marc
Quinn, Chiho Aoshima, Burcak Bingol, Beyza
Ucak and Ilgin Seymen.

Editioned works, protecting originality of
artworks on prints, in various sizes and limited
numbers, are able to reach larger masses
alongside adding value to homes and offices of
Mixer collectors.

On June, an artist talk was practised as a part
of Printed’16, in which anthology about the work
routines of gravure print, wallpaper and diasec
print was discussed with artists; Giil Kozacioglu,
Ilgin Seymen, Merve Kilicer and Seza Bali.

In addition, parallel to Printed’16 exhibition,
Cyanotype Print Workshop with Murat Han Er
and Mert Cagil Turkay, Paper Making Workshop
with Lale Cavuldur was held by Mixer, based on
various printing and producing techniques.

Participants of Paper Making Workshop learned
the historical story of the material we use any
moment of our lives, also experienced making
their own papers. They spent pretty delightful
moments while producing handmade papers
with the details of textures and colors come in
sight through different natural materials.

Cyanotype workshop was considerably energetic,
participants learned the technique at first,
applied negatives they made from simple
materials on several surfaces after. Finally, they
had their own unique cyanotype artworks.



MIXER’DE YAZ NASIL GECTi?

Son Cikis Last Exit

Kiirsat Bayhan

isimsiz untitled

“son ¢ikis” serisinden from the series “last exit”
arsivsel pigment baski archival pigment print
60x75cm, 3+ 1ap, 2016

19 Agustos - 6 Eyliil 2016

Kirsat Bayhan yaklasik 3 sene once i¢inde
yasadigi sehrin degisimini ve kirsal alanda
yasanan topografik degisimleri fotograflamaya
basladi. Bayhan, Kuzey Marmara Otobani ve

3. Kopri rotasi tizerinde yaptigi yolculuklarda
bolgede yasayanlarla konusarak, giin ve giin
yasanan degisimde ana metaforunu kirsal
yasam, manzara ve portreler licgeninde
kurguladigi “Son Cikis” isimli projesini
olusturdu. “Son Cikis”, 20 milyona ulasan sehir
nifusuna ragmen yaklasik 1 saat uzaklikta sahit
oldugunuz iklim ve bitki ortiisi size Anadolu’da
bir kasabada hissettirirken kisa bir siire
icerisinde bunun kaybolduguna tanik olmanin
lizlicl sirecini aktariyor.

August 19 - September 6, 2016

Kirsat Bayhan has started his project “Last Exit”
about three years ago. He started photographing
the changes in the city he lives in as well as

the topographic changes in the rural areas
surrounding it. During the weekend trips to the
construction sites and path of the highways and
connecting roads, Bayhan took the time to speak
with those living in the area. To illustrate this,
the artist came up with a three-point metaphor
involving rural life, the landscape and portraits.



MIXER’DE YAZ NASIL GECTi?

ArtWriting Turkey Etkinlikleri
ArtWriting Turkey Events

Sanat yazarligina ilgi duyanlarin farkindaliklarini
gii¢clendirmeyi amaclayan ArtWriting Turkey
projesinin yeni etkinlikleri 2016'da da devam
ediyor. Haziran ayinda gerceklesen AWT
Roportaj Atolyesi'nde katilimcilar, Mixer’in sergi
koordinatori Serhat Cacekli, IstanbulArtNews
Piyasa editori Elvin Vural, Milliyet gazetesi
kultir-sanat muhabiri Fisun Yalcinkaya, sanat
yazari Goksen Bugra ve Sanat Online sitesinin
kurucusu Yasemin Elci ile bir araya geldiler.

Atolyede, oncelikle hangi konularin nasil ele
alinacag ve farkli mecralarda nasil sunulmasi
gerektigi Uzerine konusuldu. Soru hazirlama
gibi roportaj oncesi yapilmasi gerekenlerden,
ses kaydinin nasil ¢cdzlimlenecegine ve
diizenlenecegine kadar bircok soruyu, mentorlar
kendi editoryal deneyimlerinden orneklerle
cevaplad. ilk oturumun sonunda ilgi alanlari ve
yapmak istedikleri roportajlara gore gruplara
ayrilan atolye katilimcilari mentorlarla bire

bir sohbet ederek yapacaklari réportajlari
planladilar. ikinci oturumda ise sanat diinyasinin
farkli aktorleriyle yaptiklari roportajlari
mentorlarla birlikte incelediler. Sanatgilar,
galeriler ve kurumlarla yapilan réportajlar yeni
sezonda Sanat Online’da yayimlanacak!

AWT'nin bir diger etkinligi, Giincel Sanat
Hakkinda Nasil Yazilir, Agustos’ta Soho House
istanbul'da gerceklesti. Mixer sergi koordinatorii
ve sanat yazari Serhat Cacekli, sanat elestirmeni
Evrim Altug, ArtUnlimited’in yayin yonetmeni
Merve Akar Akglin ve sanat tarihi uzmani Osman
Erden sanat yazarligi hakkindaki gérislerini ve
deneyimlerini aktardilar.

ArtWriting Turkey Project proceeds with
activities and workshops in 2016 in order

to enrich awareness of people interested in

art writing. At the AWT interview workshop
organized in July, participants met up at Mixer
with exhibition coordinator of Mixer Serhat
Cacekli, editor of IstanbulArtNews Elvin Vural,
culture and arts correspondent of Milliyet
newspaper Fisun Yalcinkaya, art writer Goksen
Bugra and the founder of Sanat Online Yasemin
Elci.

The workshop started with a discussion

about the right approach for proper subjects
and how to publish those topics in different
media channels. The range of questions from
preparation of interview like deciding on the
questions, to methods of analyzing and editing
the record are clarified by mentors over their
own experiences. At the end of the first session,
participants formed groups according to their
interests and decided on the type of interviews
and planned their incoming interviews with
the mentors on one-on-one basis. In the
second session, they studied on interviews of
outstanding actors in the art world with the
guidance of mentors. Interviews with artists,
galleries and institutions will be published on
Sanat Online in the new season!

Another AWT event by Mixer, How to Write About
Contemporary Art, held in August at Soho House
Istanbul. Mixer’s exhibition coordinator and art
writer Serhat Cacekli invites arts critic Evrim
Altug, ArtUnlimited’s editor-in-chief Merve Akar
Akgiin and art historian Osman Erden to discuss
views and experience on writing about artworks
and exhibitions.
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MIXER’DE YAZ NASIL GECTi?

Acik Depo: Grid
Open Space: Grid

19 Agustos - 3 Eyliil 2016

Grid sergisi, calistigi dlizlemi esit parcalara
bolen, bu parcalarla bitiin arasinda iliski kuran,
gridi kurallari ve sinirlari belirleyen bir sablon
olarak ele alan, Mutlu Aksu, Rengin Altinalmaz,
Irmak Canevi, Zehra Dogan, Harun Duran, Burak
Kabadayi, Furkan Oztekin, Armando Rabadan,
Kivilcim Harika Seydim, Deniz Tarcan, Egemen
Tuncer olmak lzere 11 sanatginin islerini bir
araya getirdi.

Bir diizlemin kare veya dikdortgen gibi birbirine
es kiiclik birimlere bolinmesiyle elde edilen bir
sablon olan grid, kimi zaman harita izerinde yol
bulmamiza yardimci olurken kimi zamansa farkli
parcalar arasinda yeni iliskiler kurmamiza, bir
anlamda yolumuzu ¢izmemize destek oluyor.
Gridin birimleri her ne kadar birbiriyle es olsa
da, lizerine bindirildigi yapilarin farkliliklarini
benimsiyor. Sergide yer alan sanatcilardan
Mutlu Aksu ve Egemen Tuncer, gridi toprak
parcalariyla yorumlarken, Kivileim Harika
Seydim ve Harun Duran icin insan bedeni bir grid
oluyor; goz ve kalp gibi parcalar bitlinle olan
iliskisini yeni bir algi bicimi lizerinden kuruyor.
Rengin Altinalmaz, Armando Rabadan ve Furkan
Oztekin ise birbirine es kiiciik birimleri yapisal
bir 6ge olarak kullaniyor ve her bir kare kendi
ozel diinyalarina aciliyor. Irmak Canevi'nin galeri
alanina tasan u¢ boyutlu gridi ise yercekimine
meydan okurcasina lizerinde bulunan nesneleri
kendisine bagliyor; her bir obje kendi hatira
uzaminda asili kaliyor. Deniz Tarcan, Burak
Kabadayi ve Zehra Dogan ise gridi hem sosyal,
hem de insanin doga ve cevresiyle kurdugu
iliskiyi belirleyen bir yapi olarak ele aliyor ve

bu yapiyr bozarak kendi gridlerini olusturan
ornekler sunuyor.

19th August - 3rd September

Artists: Mutlu Aksu, Rengin Altinalmaz, Irmak
Canevi, Zehra Dogan, Harun Duran, Burak
Kabadayi, Furkan Oztekin, Armando Rabadéan,
Kivilcim Harika Seydim, Deniz Tarcan, Egemen
Tuncer

Mixer’s new exhibition “Grid “ brings together
a group of emerging artists who divide their
working plane into equal parts, form relations
between those parts and treat rules and
boundaries of the society and the individual

as grids. While being a template consisted

of equally sized units, such as squares or
rectangles, grid helps us to find our way on
maps, while establishing new relations between
identical parts of a whole, creating new paths.
Although its units are equal to each other, grid
embraces the diversity of the structure or the
surface it is laid on.

From the artists taking part in the exhibition;
Mutlu Aksu and Egemen Tuncer interpret the
grid as soil. If you ask Kivileim Harika Seydim
and Harun Duran, human body becomes grid
and the pieces like an eye and a heart gets in
contact with the relationship with the whole from
a different way of perception. Rengin Altinalmaz,
Armando Rabadéan and Furkan Oztekin use the
small identical units as a structural factor and
each square opens a new door to their lifestyles.
Irmak Canevi’s three dimensional grid expanding
the gallery tightens the objects to the top of it

as if itis challenging to the gravity; each object
hangs in its own space. Deniz Tarcan, Burak
Kabadayi and Zehra Dogan approach grid as

a structure that is social and determines the
relationship between people and a nature and
the environment itself. By ruining this structure,
they present us an examples of their own grids.



GELECEK SERGI

BERKAY BUGDANOGLU:
RECLAMATION

24 EYLULSEPTEMBER- 22 EKIiMOCTOBER

Berkay Bugdanoglu
qualis eram

celik steel

50 x 45 x 27 cm, 2016

10



Mixer sezon a¢ilisini Berkay
Bugdanoglu'nun son dénem
calismalarini iceren kisisel sergisi
Reclamation ile yapiyor. Sergi 24
Eyliil-22 Ekim tarihleri arasinda
Mixer’de izlenebilecek.

Bugdanoglu'nun onceki serilerinden alisik
oldugumuz celik tzerine calistigi islerin yani sira
sanatcinin itk heykel calismalarini da bu sergide
gormek mimkiin. Bugdanoglu, Mixer'deki
Uctinci kisisel sergisinde kendi teknigine sadik
kalmakla beraber kullandigi malzemeleri
donustirerek ve bitiinlestirerek pratigini bir
adim oteye tasiyor.

Sanatci hayata dair olan ve hayatin icinden
gelen varolussal olgulari resmederken gecis
malzemesi olan pas ile zaman alisverisinde
bulunarak, bazen de yikim siirecini
sinirlandirarak eserlerini yaratiyor. Sergi,
heykellerin dahi kendi i¢inde bir yapim ve

yikim siirecinden gectigi ve bu dongiiniin her
acisinin sergiye ve calismalara dahil edildigi bir
devinim icerisinde nefes aliyor. Sanatci, bugiine
kadar irdeledigi kaos temasindan yola cikarak
slirdirdiigu pratiginde, ne tam var olabilen ne de
tam yok olabilen bir ¢izgiye dogru ilerliyor.

Sanatcinin hep irdelemis oldugu kaos
kavraminin, sergide daha olgun bir bakis acisiyla
ele alindigini soyleyebiliriz, zira Bugdanoglu bu
sefer islerinde kaosun yeniden dogus kismina
odaklaniyor. Zaman kavraminin Bugdanoglu'nun
islerinde daha elzem bir noktaya geldigini

ve siire¢ kavraminin on plana ciktigini
gozlemliyoruz, bakmak veya gérmekten ziyade
‘olus’u deneyimliyoruz.

Sanatgi varolussal bilgiyi toplayip derleyip
sentezledigi calismalarda ses ve dokunma

gibi tiim algilara hitap etmeyi tercih ediyor.
Orneﬁin; sanatcinin drettigi ilk interaktif calisma
olan bir enstriiman-heykel formunda olan

eser, islerdeki en temel 6gelerden biri olan
gecicilige vurgu yapiyor, gecici olanin varolussal
degerini yiceltiyor. Zira bu interaktif heykel
enstriimaninin katiimcilarla beraber mekandan
beslenerek mekana dagittigi ses dalgalarinin
omri oldukca kisa. Burada, bu enstriiman-
heykel aslinda bir bitki veya agac gibi, gecici
estetik algisinin altini ¢iziyor, var oldugu

Mixer will be hosting Berkay
Bugdanoglu’s third solo exhibition
entitled Reclamation between
September 24 - October 22. The show
consists of works on steel that we

are familiar with from Bugdanoglu’s
previous shows, as well as
introducing first interactive-sculpture
works by the artist!

The artist uses ‘rust’ as a part of his technique
and material, which is a material that symbolizes
a sense of transformation as well as decay or
destruction. One can trace the analogy in the
artist’s steel paintings, as well as his other
works where artist pauses the destruction or
the construction in each piece at different rates
that creates a sense of motion throughout

the series. For example the sculptures each
have their own devolution processes, depicting
various states of existence, and the reclamation
of order is dominated by the cycle of chaos and
its temporality.

The works linger in the line of being, yet-to-be,
or used to be - all these perceptions remain
slightly overlapping each other.

Chaos, which has been a primary subject for
the artist, taking on a more mature perspective,
focuses on the rebirthing part of chaos. Time
becomes crucial and the process stands out.
We experience a state of existence, rather than
viewing.

In his new works, existential data is once again
compiled and synthesized meticulously; and
references to all perceptions such as touching
or hearing are apparent. For instance, the first
interactive work produced by the artist is in the
form of an instrument-sculpture. It emphasizes
on one of the most prominent factors in his
works, which is transience. Actually, this
interactive sculpture can be interpreted as a
plant or a tree, like the sounds trees make, the
sounds that appear from their sole existence and
disperse through interaction with air. Similar to
that, the lifespan of the sound waves dispersed
from the sculpture that compiles feedback

from the participants and the venue itself are
observably short, underlining the temporality



anda kaybolan ses dalgalari, insanoglunun
yaptigi veya yapacagi her seyin kozmik zaman
tinelinde dogrudan yok olan (ya da yok olacak
olan] varligini temsil ediyor. Adeta bir orman
yanginina bakarken hissettigimiz ihtisam ve
hayranlik hissine paralel bir duygu ile, bir entropi
hayranligiyla yikimin siirece ve yeniden yaratima
dahil oldugunu hatirliyoruz, bizlere esasen gegici
olanin geciciliginin yasamin kendisi oldugu
gercedini vurguluyor.

Sanatcinin sergilenen ilk heykel ¢alismalarindan
biri olan ‘qualis eram’, eski donem’yasayan

tas heykel’ Yunan estetigini andirsa da, bir
mihendislik harikasi olarak planli bir sekilde
insa edilmis. Son derece yapay bir giizellik
anlayisini barindiran heykelin bazi kisimlarini
Uretim slreci icerisinde yok eden sanatgl,
heykelin kendisini de bir nevi estetik 6mriyle
sinirlandirarak bu sahte guzellik anlayisini
sorguluyor.

Bugdanoglu, “bir seyin gecici olmasi onu

daha 6nemli kiliyor bence” diyerek islerinde
yarattigi kosullu varolus halini acikliyor,

“zaten her sey gecici ise kalici olan sadece ‘an’
ve ondan ne yaptigimizdir.” Yikim olgusunu
estetize eden bir anlayistan ziyade, hali hazirda
yikilanin / yok olanin varolusun esas parcasi
oldugu fikrini ylicelten bir yaklasim icerisinde
bulunan, yikim ve doniisim temasini hem
malzemelerin donustiridlme hallerinde hem
de gezerken kendimizde bulabilecegimiz

bir sergi... Belki de islerin bu denli dogal bir
hayranlik uyandirmasinin sebebi, salt estetik
bir yaratimdan ziyade ‘olus’ olgusunun hassas
dengelerine sahitlik etmesidir. Resmetmekten
cok bir varolus pazarligi olan; karanlik
(yasamayan) ve aydinlik [yasayan) arasindaki
denge sayesinde ifsa edilen ‘olus’a dair ipuclarini
silen ve yeniden yazan bir sergi.

aspect further. This perspective also surfaces
the temporary sense of aesthetics. The sound
waves represent the temporality of everything
created by the humankind in relation to the
cosmic timeline, in which, all vanishes. This
emphasis on temporality enables a similar
feeling to the awe and the peculiar admiration
one feels when one encounters a forest

fire. With the same parallel feeling, almost
an admiration of entropy, we are reminded

of reclamation through deconstruction and
recreation, where temporariness is what life
consists of, the very state of transience itself.

‘qualis eram’, translating to ‘used to be’, is the
name of the first sculpture work exhibited by the
artist. The sculpture aesthetically resembles
the ‘living stones’ in the Greek period, but it is
created as an engineering wonder. The sculpture
has quite an artificial sense of beauty. The

artist destroys some parts of the sculpture in
the production process. By doing that, he aims
to investigate this artificial sense of beauty

by restricting the sculpture itself within the
aesthetics lifespan.

Bugdanoglu explains the state of

conditional existence in his works by saying;
“Temporariness of everything makes it more
only one thing that is permanent: ‘the moment’
and what we create from it.’

We can find themes of destruction and
transformation in the way he transforms

the materials in his works, and even a kind

of perceptual transition in ourselves, as

the spectators. The reason why the works
evoke such a feeling of deep and natural
admiration is maybe because they reveal the
delicate negotiations of ‘existence’ rather than
strengthening sole aesthetic creation. The
works evoke more of an existential consensus
as it erases and rewrites the traces of being,
witnessing the balance between the dark (non-
living) and the light (living), what is and what is
not.



GELECEK SERGI

ASIMETRIK BAG
ASYMMETRIC KIN

SEPTEMBER 7-10 EYLUL 2016

SANATCILAR ARTISTS

Michael Dickins
Kristi Hargrove
Jana Harper
Erdal inci
. Jonathan Rattner
Aysegll Siter
Bahar Yiriikoglu

Creative Cukurcuma (istanbul) ve COOP
Curatorial Collective (Nashville], Michael
Dickins, Kristi Hargrove, Jana Harper, Erdal
inci, Jonathan Rattner, Ayse Giil Siiter ve
Bahar Yirikoglu'nun calismalarini bir
araya getiren, kiratorligina Paul Collins,
Naz Cuguoglu, Mine Kaplangi ve Jonathan
Rattner’in Ustlendigi Asimetrik Bag
sergisini sunar. Asimetrik Bag, Nashville

ve istanbul'dan sanatcilari, 6 aylik isbirligi
tzerine kurulu bir iliski icinde eslestirerek,
politik ve sosyolojik “asimetrik” dinamiklerin
sanatci pratikleri ve isbirlikleri Gizerindeki
etkisini arastiriyor.

Skype Sohbetleri

(moderator: Creative Cukurcuma):

7 Eylil 2016, 19.30-21.30 -

Politik Belirsizlik Zamanlarinda isbirligi
Konusmacilar: Paul Collins, Michael
Dickins, Jana Harper, Erdal inci

8 Eylul 2016, 16.00-18.00 -
Dijital Sanatta Asimetrik Dinamikler

Konusmacilar: Kristi Hargrove, Jonathan
Rattner, Ayseglil Siter, Bahar Yirikoglu
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KURATORLER CURATORS

Paul Collins
Naz Cuguoglu
Mine Kaplangi

Jonathan Rattner

Creative Cukurcuma (Istanbul) and COOP
Curatorial Collective [Nashville) present
Asymmetric Kin with Michael Dickins,
Kristi Hargrove, Jana Harper, Erdal

inci, Jonathan Rattner, Aysegul Siter,

and Bahar Yirikoglu, curated by Paul
Collins, Naz Cuguoglu, Mine Kaplangi, and
Jonathan Rattner, which pairs artists each
from Nashville and Istanbul in a 6month
collaborative relationship and explores
the effect of political and sociological
“asymmetric” dynamics on artistic practices
and collaborations.

Skype Conversations

(moderated by Creative Cukurcumal):

7 September 2016, 19.30-21.30 -
Collaboration in a Time of Politic Uncertainty
Speakers: Paul Collins, Michael Dickins,
Jana Harper, Erdal inci

8 September 2016, 16.00-18.00 -
Asymmetric Dynamics in Digital Art
Speakers: Kristi Hargrove, Jonathan
Rattner, Aysegll Suter, Bahar Yurikoglu
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ROPORTAJ

EREN BAYRAK

roportaj interview
SELIN TURAM

“Bir Lucien Freud veya Van Gogh tablo-
suna yeteri kadar yakindan baktiginiz
zaman resimlerdeki temsilleri
olusturan sanatgiya ait kabaca atilmis
fir¢ca izlerini goriirsiiniiz, neredeyse
diisiik ¢oziiniirliiklii bir fotograftaki
pikseller gibi.”

“If you look at a Lucien Freud or Van
Gogh painting long enough, you will
realize that the coarse brushstrokes
of the artist are almost like the pixels
in low resolution photographs.”




Galismalarinda hep gorsel olan elementleri
grafik bir dile doniistiirdiigiinii de goriiyoruz,
ayni zamanda farkli materyaller kullaniyorsun,
baski ve yagliboya gibi... Bu malzeme
secimlerinin islerinin icerigiyle nasil bir
baglantisi oluyor genelde?

Yagliboya hakkinda konusmam gerekirse
yagliboyayi diger mediumlardan ayiran en
onemli 6zellik benim icin fiziksel sireci. Bir
Lucien Freud veya Van Gogh tablosuna yeteri
kadar yakindan baktiginiz zaman resimlerdeki
temsilleri olusturan sanatciya ait kabaca atilmis
firca izlerini goriursiiniz, neredeyse disiik
¢ozlnlrlikly bir fotograftaki pikseller gibi.

Ben de islerimde boyanin bu 6zelligini kendi
kavramsal altyapima dahil ediyorum. Benim
icin baskinin boyadan en onemli farki ise kendi
icindeki hiyerarsiye ragmen cok daha demokratik
olmasi.

islerinin kavramsal yoniinden biraz
bahsedebilir miyiz? Sen kendi islerindeki
kavramsalligi nasil degerlendiriyorsun?

islerimin genel olarak grafik bir altyapisi
olmasini seviyorum, ¢iinki grafik estetigi
herkesin bakmaktan zevk aldigi, giizel gorseller
yaratiyor. Cogu insan, modern sanat ve giiniimiiz
sanatini anlasilmasi zor oldugu icin elestiriyor.
Hatta bu yapitlari kendilerinin bile yapabilecegini
iddia edenler var. Ben de insanlara bakmak
isteyecekleri seyler yapmak istiyorum. Aslina
bakarsaniz klasik anlamda, resmin amaci
bundan ¢ok da farkli degil.

Galismaktan en cok keyif aldigin malzeme
nedir? Malzeme deneysel bir 6ge mi senin igin?

Her malzemenin bana sundugu bazi olanaklar

In your works, we can observe that you also
transform the visual factors into a graphical
language. At the same time, you use different
materials like print and oil paint...

The most important characteristic of oil paint,
distinguishing it from other mediums, is its
physical process. If you look at a Lucien Freud
or Van Gogh painting long enough, you'll realize
that the coarse brushstrokes of the artist

are almost like the pixels in low resolution
photographs. | try to integrate and feature this
characteristic of paint for the conceptual frame
and structure of the works. What strikes me
most as the difference between paint and print is
the democratic quality of print regardless of its
own hierarchical creation process.

Can we talk about the conceptual side of your
works? How do you interpret the conceptual
frame of your works?

I like the graphic infrastructure of my works, the
graphical aesthetic is appealing to all humans,
and as always, there is also a lot of criticism

on contemporary art, some people even claim
that they could do the same artworks and still
question originality. My work aims to create an
appealing image, to be gazed at, and in a sense,
it's not that different from the concerns of
classic painting.

Which medium do you prefer most? Do you see
it as an experimental process?

Each medium offers different possibilities to
me. Each medium should serve the conceptual
infrastructure of the work, not vice versa.
However, oil paint holds a special importance
to me, a childhood habit, almost instinctive...



Eren Bayrak

1/100

foto graviir photo etching
25x38cm

Eren Bayrak

isimsiz (untitled)

tuval zerine yagliboya oil painting
165 x 165 cm




Yapacagim isin mediumunu secerken o
mediumun, isin kavramsal altyapisina
hizmet etmesi gerekiyor, kavramin
mediuma degil. Each medium should
serve the conceptual infrastructure of the
work, not vice versa.

var. Yapacagim isin mediumunu secerken o
mediumun, isin kavramsal altyapisina hizmet
etmesi gerekiyor, kavramin mediuma degil.
Yagliboyanin benim i¢in ayri bir 6nemi var; kiictiik
yaslardan beri hasir nesir oldugum bir aliskanlik.
Benim icin nerdeyse icglidisel bir sey, fakat son
zamanlarda baskiyla da ilgileniyorum, yagliboya
islerimin de baski mantigindan beslendigini
soyleyebilirim.

islerini takip etigin veya seni etkileyen
sanatgcilar kimler?

Sanat tarihi, kendi sanat anlayisimi olustururken
beslendigim baslica disiplinlerin basinda geliyor.
Mesela hazir imge kullanmamda Pop Art’in bana
verdigi cok buyiik bir 6zglrlik var. Avantgarde’in
bitimiyle birlikte, sanatcilarin birbirlerinden

her zamankinden ¢ok oykiinebilecegi bir
donemdeyiz. Benim de kendi sanat dilimi
olustururken basvurdugum baslica sanatcilardan
bazilari; John Baldessari, Nur Kocak, Chuck
Close, Arman, David Hockney, Gerhard Richter,
Jasper Johns.

islerinde genel olarak kimliksizlestirme
ogesinin, malzeme kullanimi farkli da olsa,
icerik olarak ortak bir 6ge olarak kullanildigini
goriiyoruz. Kimlik veya kimliksizlik kavrami
senin ¢alismalarinda nasil evrimlesiyor ya da
bu konu senin i¢in neden 6nemli?

Gunumiuzde kitle iletisim araclari gercekten de
cok gelisti ve kolay ulasilabilir bir hale geldi.
Artik diinyanin bir ucundaki herhangi birinin
bir yazisi veya soylemi es zamanli olarak bitiin
diinyaya yayilabiliyor, hal boyle olunca da

artik yoresel kimlikten bahsetmek imkéansiz
hale geliyor. Kiiresellesmenin sadece bizim
gibi modernlesmeye calisan Ulkeleri degil,
tim dinyayr bir kimlik bunalimina soktugunu
soyleyebiliriz. Galiba bugiin sanat piyasasinda
kimlik konulu islerin bircok sanatci tarafindan bu
denli islenmesinin nedeni de bu...

Recently, I've been working with a lot of print,
which enabled a way for my oil paintings to feed
from the conceptual frame and logic of my print
works.

Who are the artists that have an influence on
your works?

Art history itself is amongst the main disciplines
that | benefit from while constructing my own
sense of art. For example Pop Art gives me
freedom in using found-imagery, and one could
say that with the end of the Avantgarde, it's

an era where artists could mimic each other,
making art more self-reflexive than ever. Some
of the artists that have influenced my own artistic
practice are John Baldessari, Nur Kocak, Chuck
Close, Arman, David Hockney, Gerhard Richter
and Jasper Johns.

Could we say that the element of
disidentification is common through your
works? Why and how do you relate this to your
artistic concerns?

In today’s world, mass media has developed in
such an accesible way that an idea of a person
could simultaneously spread the society no
matter where or how that person lives.

Under these circumstances, it becomes
irrelevant to talk about local identities. It could
be said that not only countries that are in the
modernization process but the whole world is
dragged into an identity crisis.

| suppose this might be one of the underlying
reasons to why many artists still use or refer to
concepts of identity in their works.



ROPORTAJ

ARI ALPERT

roportaj interview
EMRAH COBAN

isimlerin kisilikler {izerinde etkisi oldugu
sdylenir. isminizin kisiliginize ve dolayisiyla
sanatiniza nasil bir sekilde yansidigini
diisiiniiyorsunuz?

Benim Ermeni ve Yahudi olusumun, ayni
zamanda da hem Amerikali hem de Tiirk
olusumun kendine has bir hikayesi var. lyi

ya da kotl durumlardan dini ya da milliyeti
kullanarak mizahi bir sekilde siyrilmak paletimi
zenginlestiriyor. Bu zaman zaman eserlerime de
yanslyor.

There is a saying that the names have an impact
on personality. How does your name shape your
personality and the way you produce art?

Myself being an Armenian Jewish American
Turk is a story of its own. The fact that | can use
a religion or nationality to get out of situations
good or bad in a humors way increases my
palette which then reflects on my artwork from
time to time.




Video, fotograf, baski resim gibi bir¢ok alanda
is lUiretiyorsunuz. Kendinizi hangi alanda daha
iyi ifade ettiginizi diislinliyorsunuz?

Universite yillarinda, bircok farkli ortamda
calistim ve yillar gectikce de bu el
becerilerimden yarar saglamaya basladim. Tim
bu arac gerecleri deneyimlemis olmak gittikce
daha da isime yaramaya basladi. Aslinda bu
tamamen sanat eserini Uretirken ne ifade etmek
istedigime bagli. Daha cok bilgi sahibi olursaniz
daha mutlu olursunuz. O sirada video/montaj
islerine ilgi duymaya basladim. Kendi ayaklarim
Ustiinde durmami saglayan ve kesfedilecek yeni
bir alan gibi gériiyordum video/montaji. Biraz
zorlanmaya baslayinca, benim asil kimligimin ve
tarzimin baski teknigiyle ortaya ciktiginin farkina
vardim.

Baski resimlerinizde linol baski teknigini daha
¢ok kullandiginizi soyleyebiliriz, linol baskiyi
tercih etmenizin nedenleri neler?

Linol baski teknigini kullanmamin asil sebebi
oyma gereclerime hicbir zarari olmamasi.
Aslinda tahtayi oymayi tercih ediyorum ama
onu yapabilmek icin tahtalarin dogru damarini
bulmak gerekiyor, ki bu da oldukca pahali bir
slire¢ ve Tirkiye'de hallolmasi da zor. Eger
tahtanin damarlarini kendi baskiniza gegirmek
istiyorsaniz, pres kullanabilirsiniz. Ben bunun
icin kastk kullaniyorum, nam-i1 diger fukara
sanatci :)

Sanat pratiginizde fotograf nasil bir yere
sahip? Baskilarinizi hazirlarken fotograftan ne
sekillerde yararlaniyorsunuz?

Referans almam gerektiginde, fotograflar
baski slirecimde rol oynuyor. Fotograflari ya
kendim cekiyorum ya da baska kaynaklardan
yararlaniyorum. Tepegoz kullanarak onlari
ylizeyin Uzerine yansitiyorum.

Ayni zamanda graffiti sanatcisi oldugunu
da biliyoruz. Peki sanatin sokakta olmasi
konusunda neler diisiiniiyorsun?

Birkag¢ yildir kullandigim bir pratik. Sanatin
giindelik hayattaki kitlelere maruz kalmasi
bence oldukca dogru. Parali reklamlarin
yuziimize vuruldugu bir diinyada yasiyoruz, e
hal béyleyken neden sokaklar da bizim dilimizde
konusmasin! Birinin 6zel milkiine zarar
vermediginiz slirece ve Uzerinde calisacaginiz
dogru sokak tuvalini bulduktan sonra, birakin
olan olsun!

You produce artworks in lots of mediums like
video, photograph and printmaking. In which
medium do you think you are expressing
yourself in the best way?

During my university days | studied many
mediums and have utilized these crafts over
the years. Having these tools of trade under
my belt has treated me well over the years. It
really depends on what | want to express at the
time | produce a piece. The more knowledge
the merrier. At that time | have started to have
an interest in video/montage. It's a new area
to explore which keeps me on my feet. But
when push comes to shove it seems like my
true identity and signature style comes out via
printmaking.

In your printmakings, you use linoleum a lot.
What are the reasons of prefering linoleum?

The main reason | use linoleum is actually
because it does not mess up my carving tools. |
actually prefer to engrave wood but in order to
do that you need to find the right grain of wood
which is expensive and hard to find in Turkey.
Plus when you use wood it is better to use a
press in order to expose the grain of wood onto
your print. | use a spoon - aka poor artist

In your art practice, what is the function of
photography? How do you use photograph while
preparing your printmakings?

Photographs play a role in my printmaking
process when | need a reference to go from. |
either take the photograph myself or use other
resources, and then project them onto the
surface using an overhead projector.

Also we know that you are a graffiti artist. What
do you think about the state of art’s being on
streets?

It's a practice that | have used for many years. |
think the fact that art should be exposed to the
masses on a daily basis seems right. We are
exposed to paid advertising shoved in our face so
why shouldn’t the streets speak in our language
too! As long as you do not vandalize someone
private property, and find the right street canvas
to work on, the let the show go on!
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jstanbul'da yasadigim dénem; dehsetin, acikligin,
gllingligiin ve beceriksizligin bir 6rnegiyle karsilasmadigim
tek bir giiniim bile olmamistir.There is never one day that
does not go by with me seeing an instance of shock, clarity,
humor, and clumsiness while | spend my days living in
Istanbul.

Her graffiticinin bir tag’i olduguna gore eminim
ki senin de bir imzan vardir. Peki senin tag’in
nedir? Bunun disinda sokakta yaptigin isler,
senin tarzini yansitan hangi ortak ozellikleri
tasiyorlar?

Benim etiket adim OSMAN. Yaptigim isler

o donemin siyasi giindemiyle ya da o sirada
zihnimi mesgul eden seylerle ortisiyor. Bunun
benim tarzimi yansittigini distiniiyorum ¢lnki
spontane yaslyor ve anin gereklerine gore
davraniyorum.

Bu kadar farkli alanda is liretmek icin birgok
farkli alandan beslenmeniz gerektigini
diisiiniiyorum. Sizi heyecanlandiran, ilham
veren seyler neler oluyor genellikle?

Turk kiltiriinden beslenmek ve onu kendi
kiltirel birikimimle harmanlamak ve mizah
algim sanirim beni ileriye tasiyor. istanbul'da
yasadigim donem; dehsetin, acikligin,
gilincligin ve beceriksizligin bir érnegiyle
karsilasmadigim tek bir ginim bile olmamustir.
Kendi deyisimle, 0SMANIZM anlayisini
benimsemek.

Miizikle ilgilenen, zaman zaman DJ’lik yapan
bir sanatgisin. Peki miizik ile yaptigin gorsel
sanatlar nasil birlesiyor?

Caldigim muzikler yeralti kiiltirinden geliyor
ve gectigimiz yillarda sokakta yaptigim isleri
yansittigi gercegiyle drtuslyor. Ayni zamanda,
bir kalabaliga DJ set sunmak ve tepkilerini
gozlemlemek, bir sanat eserini resim sergisine
gelen insanlarla paylasmakla benzer 6zellikler
tasiyor. ister muzik ister sanat eseri olsun,
yapmaya calistiginiz temel sey kendinizi ifade
etmek.

En biiyiik hayalin nedir?

En net cevap sanat Ureterek yasamimi
sirdirmek istiyorum demem olacaktir

ama gercek hayata bakarsak boyle bir sey
gerceklesmeyecek. Kisacasi 9-5 calisma
hayatina yenik dlismemek de benim icin yeterli
olacaktir.

Each graffiti artist has a tag, I'm sure that you
have a signature too. So, what is your tag?
Besides, which common qualities do the works
you have done at street that reflect your style
share?

My tag name in OSMAN. The work | usually do
corresponds to the agenda of what’s happening
politically or what's just occupying my mind at
that time. | think that reflects my style as | am
very spontaneous, and act in the spur of the
moment.

I think you should be fed off from different
fields in order to produce that kind of works
in a different mediums. What makes you feel
excited and inspired mostly?

At the moment, feeding off of Turkish culture
and blending it with my own cultural background
and humor seems to get me going. There is
never one day that does not go by with me
seeing an instance of shock, clarity, humor,

and clumsiness while | spend my days living

in Istanbul. In my terms that is a state of
OSMANIZIM.

You're interested in music and from time

to time you perform as a DJ. So, how do the
music and the visual arts you produced come
together?

It actually coincides with the fact that the music
| play comes from an underground culture then
reflects on the street art | have done in the past
years. At the same time presenting a dj set to

a crowd and getting a reaction is quite familiar
to sharing of piece of art at an art show. You are
trying to express yourself, whether it be music
or artwork.

What is your biggest dream?

The obvious answer would be to say that | would
love to make a living producing art. Reality
check: that’s not going to happen. So to keep

it short I'd like to say that not falling into the
system of the 9-5 world would be sufficient for
me.
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ROPORTAJ

OZCAN

SARAC

roportaj interview
SELIN TURAM

“[slerimin amaci direkt sonuclara
varmaktansa, katilimcilar arasinda
modiiler diisiince alanlari yaratmak.
Cern arastirmalarini ele alalim, he-
deflenen sonuglara ulasincaya veya
ulasamayincaya dek elde edilen veriler
fizik diinyasinda bir ¢ok arastirmada,
farkli kavramlarin da gelisiminde
onemli rol oynad..”

“My works don’t intend to direct the
participants to a result or a conclusion,
on the contrary, my works aim to cre-
ate modular thinking spaces between
spectators. When we look at CERN
researches for example, until the tar-
geted results are reached (or not) all
data plays an equally important role in
developing the concepts or situations
where questions are posed.”
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No.1 - 24 “>1 dna:chromosome chromosome:HUMAN:1:1:248956422:1 REF’
No.25 - 48 “>1 dna:chromosome chromosome:MEDAKA1:1:1:39973033:1 REF’

istanbul’da iiciincii kez islerini gorme firsatini
buldugumuz Mamut Art Project 2016’dan sonra
“no.1 - 24 ‘>1 dna:chromosome chromosom
e:human:1:1:248956422:1 ref” adli isin Mixer
Sessions’da sergilendi. islerinde genel olarak
sorguladigin seyler nedir?

Insanin, 6zellikle de giinimizde var ettigi

ve basa ¢cikamadigi, kendi ve yasadigi mikro
sistemin sonunu getirmeye hazirladigi bir
dongtide hapsoldugunu gézlemlerken, tim bu
problemleri bir sanatci olarak tek tek islemenin
mimkin olmadigini kabullenmemle, kaynaga,
yani insanin algisal bilin¢ seviyesine olan

ilgim ve sorgulamalarim artmis oldu. Evreni

bir sistem olarak ele alirsak ve bu sistem
icindeki bu evrim diizeyinin heniiz ¢ok basinda
oldugunu gordigiumiiz insanin, potansiyel olarak
verebilecegi hasarlari distiniirsek, insanin evren
yani sistem icindeki yerini ayni bir bilgisayar
isletim sisteminde yer alan hatali bir program
gibi gérmeye basliyorum. O halde kisi sunu
sorabilir, insanin var olusu mantikli mi1?

Ozcan Sarag

A4, kitap book

Your works have been exhibited for the third
time in Istanbul at Mamut Art Project in 2016,
then we came across your works at Mixer
Sessions in the summer. What are the main
concerns of your works?

It has become more apparent in today’s world
that humans have caged their existence into

a cycle that’s not serving its purpose, as if the
existence system of humans are not compatible
with life systems itself. As an artist, surely it's
not possible to handle all issues of mankind,
which makes it very important to be in a position
to ask questions that could enact a certain
elevation of consciousness and perception, if
possible.

If we see the whole universe as a system, baring
in mind the destructive potentials humans hold,
one could say that humans represent a primitive
state of evolution; almost acting as a faulty
program in an operating system of a computer,
which brings us to the question: Is the existence
of humankind logical, does it make sense?
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Senin, bu sisteme ait bir varlik olarak bu
sorulari soruyor olma durumundaki ¢eliskiyi
nasil yorumluyorsun?

Bu sorgulamalardaki amac bir 6z-soykirim
dislincesi yaratmak degil, sadece sorgusal
tezlerin sirekli gelisime katkisina olan inancim.

Programi giincellemek icin oncelikle yeni siirim
taramasi yapilmasi gerekiyor. Pozitif bilimlerle
ugrasan tim bilim, felsefe, sanat, matematik gibi
konularda dnemli isler Uzerine ¢alisan bireylerin
ve topluluklarin varacagi ortak nokta sanirim,
bilin¢ seviyesi gibi, tim kavramlarin her zaman
gelisime acik oldugu olacaktir.

Sistem giincellemesindeki zorluk veya celiski
nedir sana gore?

En biyiik hatanin biyiik resme cekilen perde ve
giindelik illizyonal kavramlarin insan hayatina
olan negatif etkileri oldugunu gozlemliyorum.

islerinde bu sistemin varligina veya
yeterliligine dair ne kadar bir teshis
yapabiliyorsun?

Teshiste bulunmaktansa, insanlari sorgulamaya
yoneltmek amacim. Olasiliklari distinmeye
davet ediyorum. islerimin amaci direkt sonuclara
varmaktansa, katilimcilar arasinda modiler
disunce alanlari yaratmak. Cern arastirmalarini
ele alalim, hedeflenen sonuclara ulasincaya
veya ulasamayincaya dek elde edilen veriler
fizik dinyasinda bir cok arastirmada, farkli
kavramlarin da gelisiminde 6nemli rol oynadi.
Gelecekte neler planliyorsun?

Oniimiizdeki giinlerde kisisel ve karma
sergilerde yer almak Uzere irettigim bazi
projeler var, onun haricinde Sistem projesini
kismen de olsa hayata gecirmis ve denemis
olmanin oldukca faydasini gordiim.
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How do you position yourself as a question
asker of the same system, how do you interpret
this paradox?

These interrogations don’t necessarily take on

a self-destructive manner. | believe that such
questionings are vital to our perception systems,
they're part of the development process, which
is similar to the idea if one wishes to update a
program, first one would need to scan the new
versions possible.

In my opinion, the individuals and the
communities dealing with positive sciences or
humanities, dealing with important subjects
like science, philosophy, art, mathematics they
all coincide on the same basis of the idea that
just like the conscience level, all human related
concepts are always open for improvement.

As an artist, | find it as relevant as all sciences
to position my concerns and my works in this
spectrum.

Where do you think the dilemma lies within the
need for system-updating?

| observe that the most conspicuous error is
curtaining off the sense of a bigger picture, as
well as the negative effects of daily illusionary
concepts that we take for granted.

How relevant do you think yotTr diagnosis is
based on your works?

I invite people to think about the possibilities
rather than searching for a diagnosis. My works
don't intend to direct the participants to a result
or a conclusion, on the contrary, my works aim
to create modular thinking spaces between
spectators. When we look at CERN researches
for example, until the targeted results are
reached (or not) all data plays an equally
important role in developing the concepts or
situations where questions are posed.

What are your plans for the future?

I am currently working on a few different
projects which will be exhibited in solo and group
exhibitions. It's been useful to me to test-run a
small part of the “System” project this year.
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BETONART'In, konuk editérliigiinii
Orhan Kolukisa ve Omer Kanipak’in
iistlendigi “Suretler” temali 50.
ozel sayisi raflarda yerini aldi.

50. sayinin Yazar Bulusmasi ise
Mixer’de 8 Ekim’de gerc¢eklesecek!

BETONART 50'de “Suretler” temasi; dnemli
mimarlar, fotografcilar, akademisyenler

ve sanatgilar tarafindan ele aliniyor. Sayida
Hilya Ertas dijital cagda bir fotografi
basarili kilanin ne oldugunu arastirirken,
Meric Oner Julius Schulman’in fotograf
arsivi lzerinden “sergileme” kavramina
dair cikarimlarda bulunuyor. Pelin Dervis
Elgin Park’i ve yaraticisi Michael Paul
Smith’in fotograflarini, Hiiseyin Yanar

ise fotografinin diyemedikleri tizerinden
Helsinki Seafarers'Centre’i anlatiyor. Burcin
Yildirim fotografciligin, Volkan Taskin
“render”lamanin etik yanini ele aliyor.

Ayrica Atilla Yiicel, Ahmet Onder, idil

Erkol, Pinar Gokbayrak, Oktay Orhun,

Bilge Kalfa, Sebnem Soher, Filip Dujardin,
Cenk Hasan Dereli, Hakan Tiiziin Sengin,
Aydan Volkan, Ozden Demir, Eser Yagcl,
Didem Kilickiran ve Nuri Kuzucan sayiya
yazilariyla, fotograflariyla ve resimleriyle
katkida bulunuyor. Bunlarin yani sira dergide
50.saylya 0zel olarak Neslihan Sik'in giris
yazisiyla 32. sayidan itibaren BETONART'In
konuk editorlinigini yapmis isimlerin
deneyimlerini paylastigi bir b6lim bulunuyor.

“Representations” themed 50th
special edition of BETONART, the
concrete, design and architecture
magazine, has taken its place in
bookstores. The authors’ meeting
of BETONART 50: Representations
will take place in MIXER on 8th of
October!

The theme “representations” is taken on by
2 guest editors, architect and photographer,

Orhan Kolukisa and Omer Kanipak. In
the 50th special edition, varying topics

concerning the theme, such as digitalization,

hand drawings V computer aided drawings
and modellings,ethics and exhibitions

are discussed by significant architects,
photographers, academicians and artists.

The names contributing to the special
edition with their articles, photographs and
paintings include Atilla Yucel, Ahmet Onder,
idil Erkol, Pinar Gokbayrak, Oktay Orhun,
Bilge Kalfa, Sebnem Soher, Filip Dujardin,
Cenk Hasan Dereli, Hakan Tiizlin Sengin,
Aydan Volkan, Ozden Demir, Eser Yagc,

Didem Kilickiran, Nuri Kuzucan, Hilya Ertas,

Meric Oner, Pelin Dervis, Hiseyin Yanar,
Burgin Yildirim and Volkan Taskin.

ISVASNINEG ¥VZVA LYVNOL3IS
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KOLEKSIYONER

KOLEKSIYONER:
DEFNE CASARETTO

roportaj interview

EDA OSLU
Bir kurumsal koleksiyonun olusumuna yon We know that you are managing an institutional
verdiginizi biliyoruz. Kendiniz i¢in de bir art collection. Are you also building an art
koleksiyon olusturuyor musunuz? collection for yourself?
Evet kendim i¢in de bir koleksiyon Yes, I'm building an art collection for myself
olusturuyorum. Ozellikle takip ettigim too. We have a special collection from works of
genc sanatcilarin eserlerinden olusan bir young artists that I'm following closely. Some
koleksiyonumuz var. Bazilari eserlerini keyifle of them are works of my friends whom | follow
seyrettigim, Uretim slireclerini yakindan takip their production process'with pleasure as well as
ettigim arkadaslarima ve bazilari da tretimlerini other artists that | admire their creations.

begendigim isimlere ait eserlerden olusuyor.

I
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Mixer’le tanismaniz nasil oldu?

Mehmet Kahraman ve Ali Gazi'nin davetleri
lzerine tanidim. Arkasindan tabii ki sergilerini
ve etkinliklerini takip etme siireci geldi. Bengi
ile stirekli iletisim halindeyiz. Mixer’in sanati
herkese ulasilabilir kilmasini, gen¢ dinamik
kadrosunu ve enerjisini seviyorum.

Polimeks’in Yonetim Kurulu Baskani Sayin
Erol Tabanca’nin Eskisehir'de bir cagdas
sanat miizesi kuracagini duymustuk. Miizeyi
ne zaman a¢gmayi planliyorsunuz? Miizede yer
alacak eserler koleksiyonun hangi boliimiinii
olusturuyor?

Polimeks Holding; mizik festivali, bienaller ve
mizeler ile yaptigi isbirlikleri ile sanatin genis
kitlelere ulasimina destek vermekten mutluluk
duyuyor. Bu anlamda Eskisehir’de acmayi
planladigimiz miize bizim icin cok dnemli.

Erol Bey 6zellikle Eskisehir’in potansiyelini
diisinerek miizemizi burada konumlandirmak
istediler. Miizenin tasarimi konusunda ¢ok

titiz davraniyoruz. Bu nedenle Kengo Kuma ile
calismayi tercih ettik. Kengo Kuma ve ekibi ile
slirekli toplanti halindeyiz ve hedefimiz 2 senenin
sonunda miizeyi acabilmek.

Mize koleksiyonundaki hedefimiz Tirkiye
sanatinin modern doneminden baslayip glinimiz
cagdas sanatiniicine alan bir sergileme
olusturabilmek. Glincel sanatin dinamiklerini es
ge¢meden, farkli sergilemelere olanak veren bir
yap! kuruyoruz. Ancak 6ziinde bizim muze icin
olusturdugumuz koleksiyonumuz modern donem
ve sonrasini ele aliyor.

Eserlerin konservasyonunu nasil
sagliyorsunuz? Biiyiik bir koleksiyonu
korumanin ne tiir zorluklari var?

Koleksiyonun profesyonel bir sekilde korunmasi
icin olmasi gereken tim yapiyi olusturmaya
calistik. Depomuzda gerekli tim aski sistemleri,
yangin sondirmeler, 1si-nem ayarlari gibi teknik
tim ¢oziimlemeler yaratildi. Biz depo olarak
yola ¢iktik ancak zaman icinde depomuzun

bir de sergi alani olustu ve bu sezon orada
koleksiyonumuzdan sergilerle sanatseverler

ile bulusmayi arzu ediyoruz. Zaman zaman da
kiratoryel isbirlikleri ile gen¢ sanatcilara yer
vermeyi umuyoruz. Bizim koleksiyonumuzun
biytk bir bélimi holdingimize ait yapilarda
sergileniyor. Mesela Slizer Plaza'da yer alan

How did you meet with Mixer?

| came to Mixer upon invitation by Mehmet
Kahraman and Ali Gazi. Of course, | immediately
started to follow exhibitions and workshops
afterwards. We are also always in touch with
Beng. | like Mixer’s young and dynamic team
and energy that makes the art accessible to
everyone.

We heard that the chairman of Polimeks, Erol
Tabanca, is planning to open a contemporary
art museum in Eskisehir. When is the grand
opening? Which part of the collection will be in
the museum? Would you please inform us as
the art director of Polimeks?

Polimeks Holding is proud of supporting art and
making it accessible to a wider audience through
collaborations with music festivals, biennials
and museums. In this sense, the museum we are
planning to open in Eskisehir is very important to
us. Mr.Tabanca wanted to position the museum
in Eskisehir specially for its potential. We
continue working on the design of the museum
which is a meticulous subject. We decided to
collaborate with the world-renowned brand
Kengo Kuma. We are always in contact with the
Kengo Kuma team, we are planning to open the
museum in 2 years. Our aim for the museum
collection is to create an exhibition starting

with modern Turkish art ranging to Turkish
contemporary art.

How do you ensure the protection of artworks
and the conservation of the collection? What
kind of protection difficulties are there for a
large collection?

We tried to build all essential structures to
preserve the collection in a professional manner.
All the necessities like suspension systems,
fire extinguishers, heat-damp adjustments

are arranged. We started off as a storeroom
first but then the exhibition space is formed.
We are planning to make an exhibition here

at this season. We hope to work with young
artists through curatorial collaborations from
time to time. Actually this is a small part of our
collection. The large part of the collection is
exhibited in our buildings, which make the co-
workers so happy, especially at Stizer Plaza.

We are also working with experts on
conservation and restoration when necessary.
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holding merkez ofisimizde eserlerimiz asili.
Siklikla da degistiriyoruz ve burada calisan
arkadaslarimiz bu durumdan olduk¢a mutlular.
Konservasyon ve restorasyona gelince

gerekli durumlarda bu konuda danistigimiz
uzmanlarimiz var ve onlarla isbirligi halindeyiz.

Eser secimini tamamen siz mi yapiyorsunuz?
Koleksiyonerin kisisel begenisi ne oranda etkili
oluyor?

Erol Bey bu konuda calismasi son derece
keyifli bir koleksiyoner. Goriislerimiz tzerinde
tartisarak ilerliyoruz ve sonucta inanmadigimiz
icimize sinmeyen seyin pesinden gitmemeyi
tercih ediyoruz.

En ¢ok begendiginiz ve basarili buldugunuz
sanatcilar kimler?

Burcak Bingdl, Yagiz Ozgen, Hera Biyuktasciyan,
Erol Eskici, Firat Engin, Ahmet Ogm, Tayfun
Erdogmus, Tunca Subasi, Kerem Ozan
Bayraktar, Selcuk Artut ilk aklima gelen isimler
ancak bir cok isim var sayamadigim..

Yeni medya sanati ve koleksiyonunuzdaki yeri
hakkinda ne diisiiniiyorsunuz?

Kisisel olarak takip ettigim ve ¢ok sevdigim
isimler var. Koleksiyonumuzda da yeni
medyaya temas eden sanatcilar bulunuyor.
Fakat ana basliklarimizdan birisi oldugunu
soyleyemeyecegim.

Sizin i¢in bir koleksiyon belirli kurallar
¢cercevesinde mi olusturulur yoksa kisisel
begeniler mi on plandadir? Bu konuda geng
koleksiyonerlere ve koleksiyoner adaylarina
vereceginiz tavsiyeler var mi?

Koleksiyon olusturmak ¢ok sahsi bir sey bence.
Burada sec¢imlerin piyasa dinamikleri ile uyumu
ve bazi kriterlerdir ele alinan. Her koleksiyonun
bir ruhu vardir mutlaka, 6teki tirlist zaten
koleksiyon degil toplayicilik oluyor bence.
Tavsiye vermek degil ancak eser almadan dnce
bol sergi gezmek, okumak, sanatciyi tanimak
ve anlamaya calismak bence ¢ok onemli. isin
merkezinde yer alan sanatciyl tanimanin ve
Uretim slrecini bilmenin cok dnemli oldugunu
disuniyorum.
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Are you choosing all the artworks by yourself,
or does the collectors’ taste have an affect on
the decisions?

Mr. Tabanca, who is an art collector, is
extremely pleasant to work with. We are always
discussing our opinions and we prefer to decide
passionately.

Which artists do you find successful?

Burcak Bingol, Yagiz Ozgen, Hera Buyuktasciyan,
Erol Eskici, Firat Engin, Ahmet OQUt, Tayfun
Erdogmus, Tunca Subasi, Kerem Ozan
Bayraktar, Selcuk Artut are the ones who come
across my mind at an instant, there are many
more...

What do you think about new media art and its
statement in the collection? Are there artists
you follow who make new media art?

| personally appreciate and closely follow some
new-media artists. There are artists in our
collection working through new-media as well.
However, it is not one of our main concerns for
the collection for now.

Are there any specific rules for you to create a
collection? Is it possible to make a collection
through personal taste only? | am sure that you
have some advices for young collectors and
burgeoning art collectors....

I think that building an art collection is fairly
personal. Market dynamics and some kind

of criteria are important for selection of
artworks. Absolutely, every collection has its
own soul, otherwise it wouldn’'t be a collection.
Collection management and consulting needs
professionalism but the most important thing is
truly representing the soul of the collector.

In my opinion, building an art collection requires
some effort such as visiting exhibitions, reading
more about art, getting to know the artists and
trying to understand their practice.
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